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The apocalyptic imagination has regenerated. From ancient imagery of a displeased deity raining fire and brimstone a new apocalyptic projection arose; one of synthetic mushroom clouds and scorched landscapes. After Hiroshima, the biblical apocalypse had been joined with a secular apocalypse. The cataclysmic devastation of the atomic bomb on the Japanese was ravaging; the Bomb not only caused massive instantaneous death, it also damaged human DNA. The advent of the nuclear weapon jeopardised the sustainability of the human species. From 1945 to the 1959 anxiety over the nuclear bomb resonated as a dominant part of American thought.


This paper focuses primarily on the emergence of apocalyptic stories during 1945-1959 that deal with a nuclear produced apocalyptic world. The human as eradicated or dehumanised will be discussed through the contextual framework of the Cold War. Specifically, this paper discusses how science fiction during this time enshrined paranoia over scientific advancements. My key texts are: Judith Merril's That Only A Mother (1948), Andre Norton's Star Man's Son (1952), Pat Frank's Alas, Babylon (1959), and Mordecai Roshwald's Level 7 (1959).  Each text offers a framework of fears over the degradation of the human condition. Furthermore, these texts present anxieties over the atomic bomb through descriptions of uncivilised societies, genetic mutation and extinction. 


This paper covers themes such as social anxiety, fear of technological advancement, reflections on the science of warfare and apocalyptic visions. The selected texts represent a dialogue between literature and science regarding technological development. My research suggests a co-evolution of mediums in which literature comments on scientific achievements and presents fictional potentialities in which to discuss ramifications on the human subject. 
